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LEADING THE MISLEADING LADY' TO MATRIMONY
Sparkles From a Broadway Play in Which Jack Applies the
Patagonian Method in His Courtship of Helen Flaunting '

the Extreme Styles to Attract Men Underlying Theme
maimer in which younK women

Till--
:

tin tint extreme and rather negll-ho- i-

styles to attract young men
merely for the Bake of playing

nnd trifling with them Is made the un-

derlying theme of "The Misleading
Is

Jady." The two young uuthors, Diaries
Cloddard and Pant Dickey, who, It will
Ik- - remembered, wire the author. of

"The Ghost Hreaker," do not refrain, In

however, from treating this theme In a is
it

very light, amusing and breezy manner.
Am a result this new play at the Fulton
Theatre Is a whimsical blending of farce, to
melodrama, satire and pure comedy.

The play opens at a week end party
In the attractive country home of John
Canneli, on the upper Hudson. Helen
Steele Is seated 111 the darkened living
room before the llreplace, when .lack
Cralgen, a tall, lithe, determined looking
man In his early thirties, appears on

the veranda with his hunting dog. He

orders his dug back luto his automobile,

Iheii enters through the Trench win-

dows.
of

"Well," he observes cheerfully, "time's
up; It's 10 o'clock."

Helen - Oh' you startled me.
.lack Startled you? Didn't you ct

me?
Helen Well
lack Do you love me or don't you?
Helen Why, Jack, this is so
lack Now don't tell me this Is so

sudden, because you've had thirty min-
utes to make up your mind, while I've
liven doing n Marathon around the
garage watching the hands of the clock
trecp up to the hour.

Helen Do you realize that I've
known you only live days?

.lack What of that?
Helen- - That's a Very short time.
Jack Well, you have to make allow-

ances for n fellow who hasn't seen any-
body but I'.itagoulan cannibals for four
years.

Helen- - Wh.it are they like, the can-
nibals?

Jack 'ill. pletty much like you ioid
I were a few thousand years aKo.

Helen Do cannibals love?
Jack- - (Juess you'd think so if one of

them loved you.
Helen What would he do?
Jack Well, he'd prokibly smooth the as

knobs from one side of his war club, and
Home dnik night show his serious In-

tentions by knocking you down and
drugging you on by the hair of your
head he and his liest man and the
honeymoon would continue Just ns long
as your father kept up the chase.

Helen And you call that love?
Jack Well. I've seen it stund the test

in rutagoniu.
Helen Hut such a love couldn't last.
Jack- - Oh, yes It does. There are no

divorces in Patagonia.
Helen Hut where there's love there

must be kindness.
Jack- - Well, Mr. Cannibal is kind,

even gentle in his own Iron handed
sort of way. Hut you keep switching
me off the issue. Do you love me or
don't you?

Helen I'm afraid I wouldn't care for
Patagonia.

Jack- - I'm not askliiK you to care for
I'litagontn. I'm only asking you to care
for me anil you do care, don't you?

Helen There yon go again. Do you
expert me to propose to you?

Jack- - No.
Helen Then why don't you propose

-
to me?

Jack--We- ll, hell's tire, ain't I pro-
posing?

Helen Mote romance! "an't you
even tell we you love me and ask me?
(Itises) Oh. I can't do It?

Jack Ask mi what? Tell me, Helen
ask you what?
Helen- - Ask me to be oiir wife.
Jack Well. lia en'l I '.' Helen, I can't

be romantic. At a time like this a
fellow can't go searching into the
archives of his vocabulary fur a lot
Of pretty speeches, 1 Just love you,
thut's nil- - you are the meaning of
that strange longing that 1 have felt
and wondered at ever since I came to
know myself why, without you the
moon, the surf, the night sounds are all -
tinsel, crash and nonsense. You are the
keystone of my universe anil 11 love
you, Helen, that's all will you marry
me?

During this proposal scene the others
in the patty creep up behind the rails
of the staircase and listen. Stephen
Wentherbee, a chunky little chap, breaks
Into Jack's speech by exclaiming, "H.v
Jove, she's done it; she's won the wager,
Turn up the lights," The lights are
hurriedly turned on, displaying Jack
somewhat bewildered before the laugh-
ing house party and Sidney Parker, a
middle aged rellned theatrical manager,
comes up to I It ami says. "Helen,
you win the wager. The part Is youis.
That Is Hie best piece of nctlng I ever
saw."

Amy l'os..r Wasn't It thiilllng"
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Jack Acting wager. What do they
mean, Helen?

Stephen- - It was Just u put up Job.
You see. Miss Steele

Jack - Walt a minute, please. What
this, Helen? What does It mean?
I'arker- Why. It was Just n little Joke,
Jack What vas7
Hele- n- 1 wanted to play the Siren
Marrle's new play, which Mr. I'arker
producing this season and he said

wasn't In me didn't you, Mr. I'arker?
I'arker--Wel- l, yes, that's the way it

started. You know Miss Steele wants
go on the stage.

Helen- - 'III, please, Mr. I'arker, ex-
plain to Mr. Cralgen; don't you see how
embarrassed we are?

I'arker Well, It's simple enough.
Coming up on the train wo were dis-

cussing the part of the Siren In the new
piny

Helen - And I said Just In fun I would
really be a Siren and make somebody
propoe at this house party.

I'arker I told her you were the man
that the wager was on and the part
the Siren was hers If she captured

you by Saturday night.
Kntor John Canneli, the host, In mo-

tor cap and coat.
Canneli--Hell- everybody ; I'm sorry,

dear, we didn't intend to be -- , long, but
we blew a tire.

Mrs. Canneli John, Is he with you?
Canneli Who, Tr.ieey?' Yes, we

cnine in his car.
Stephen (Sood Lord, Trncey's here!
'Sniff Now there's going to be trou-

ble.
Stephen- -- Scandal. Tracey and Helen

are engaged.
Canneli Hello, what's till-- ? Mother,

what's somebody been doing?
Mrs. Canneli Why, John, they
Jack Well, you see, Canneli, during

your absence I have 1een supplying n
little Innocent diversion for the party,
nliil I may say with pardonable pride
tint without some success.

Jack rushes down the room laughing.
Tracey enters dressed In his motor
clothes.

Tracey tilling, Mr. Cralgen?
Jack- - Yes, Mr. Tracey.
Tracey- - You are In n hurry,
.lack Quite so. Mr. Tracey.
Tracey It's funny you're leaving Just

I arrive.
Jack Kunny?
Tracey Yes, ilamii.il funny!
Jack--The- n why don't you laugh?
Tracey-- Look here, Cralgen, I don't

like your behavior toward Miss Steele.
Jack--N- o more do 1.

Tracey- - I think you have taken ad-

vantage of my absence.
Jack - I never heard of you before to-

night.
Tracey--- 1 don't believe yon are ns In-

nocent In this matter as you pretend.
Jack- - It h of no oonseiiucnce what

.von think or what you believe and 1

suggest before you say anything fur-
ther that j mi lind out what uu are
talking about.

Trace)- - They tell me you are a d.in-ueroi- is

man. I tli.it so?
Jack You needn't be afraid unless

yoll give yourself reason to be.
.lack exits. Shortly Helen steals luto

the room, goes to the outer door and
call, "Mr. Cralgen!" Jack, who has
been starting his motor, enters.

.luck Did somebody call me? I beg
your paulon- - Mr. Harrle's Siren.

Helen- Please don't call tin- - that again
I'm not a Siren
.lack- - Is this really Mis- - Stiele?

I'li.inned. I'm sure.
Helen I'iease, please, don't can't you

appreciate how I feel?
Jack Do you feel?
Helen- - Jack, I've come down here to

apologize as humbly as a woman can
fur what I'Ve done.

Jack i mi d bi iter no right back to
bed.

Helen Then ou won't forgive in. ?
Jack Sure, ! forgive ymi.
Helen Hut I know yoll don't from

the way )uu say It. I want to know
what you are thinking.

Jack You, will cringe behind your
sex and cry "brute" and "coward." and

No. you hail better go back to bed.
Helen I played the game; I can

listen to the
Jack Ymi can- - sit down. No, not

there over there. Helen, you played
the game wrong stupidly, blindly, like
ail v.. mien

II leu How?
.I.o I; Hecause you offer only one halt

to us men. of all the cards you hold
you know how to play Just one. It

nie It takes one trick the lirst
and then nu lose all the others.

Helen And what In that one card?
.lack Your se.x. Man tunnels the

mountains, spans the plains that you
may travel in luxury: he feeds you,
clothes you and shelters you and works
body and brain to exhaustion that you
may have always new tomforts anil
usuries.

costumes in "The Misleading
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Helen Doefn't he share them?
Jack Yes. hut he supplies them. In

lays them all ut our feel and In return
what do you offer? Your sex.

Helen It was enough lu your case.
Jack Quite true. You won your tlrs

trlck. We can't take the credit of tlml
away from you. Hut oti can never
win another from me. You know it

isn't pleasant to be made a fool of, Ymi
hurt me deeply, because when I told
you that 1 loved you I meant It, every
word. Hut I'm afraid you will nlwn.vs
remaln exactly what you are, a pretty
woman, a waster, a consumer of human
energy who will contribute In

You'll win your measure of
success us nil women win their little
triumphs of sex appeal.

Helen That's not true.
Jack II Is true. It Is true at

us you stand there a itamlng
glaring example of sex appeal. Hver.v
garment on vmir body was designed for
that one pill pose sex appeal. Look nt
that skirt, caught and hung in senfiiou-fold- s

that Hist hide, then reveal nnd
always suggest the limbs beneath
Slashed in front that a silk stockinged
feminine ankle may be seen. It's femi-
ninity by the artificial high
heel,

Helen- - That is the St le.
Jnck And what style? Tin l.ite.- -i

trick and device by which the feinnii
figure may be violently suggested to the
eye. And why the neck uncoveied

Is It for comfort? I'or mi
veiilelice? No, because Woman has
learned by that the rounded
bosom suggests maternity, the- - m.iu's

nnd appeals mightily.
Helen- - The women who wear the

gowns ymi dislike do not design them.
Jack Well, for that matter, the mur-

derer doesn't design his revolver nor
the drunkard distil his own whiskey. It
is the motive behind the thing that
counts.

Helen- - What do jnu uiian?
Jack- - I mean that you women affect

to desple the physical side of man and
yet you eternally play for It.

Helen- - We are forced to play for it.
The dresf, the styles, the sex appeal, ns
you call it, is man'.-- own creation, the
result of his own demand. Suppose 1

do u.--i my ankles to attract men sup- -

IbIv

pose women their appeal
weapons inlluence them,

.lack They do,
Helen Well, what they do? Why

-- liouldn't they?
.lack- - only thin, when you tlsh for

suckers look for sharks.
Helen this power wrong and

usisl why given us?
Why shouldn't Why muy

women the nnly weapon she has
upon man, the one creature the
iiuliual world weak enough for her
piey upon?

Jack reason all. They her
Weapon- -, And good weapons they are.

beautiful woman certainly goes
heavllv aimed. It's light lair

Lady.'

VJBBJBBJBBJBBJBBJBBJKbJBBBBJb1JSKl jbbbbbbbI

flr M

THE SUN, SUNDAY, DECEMBER 1913.

return-nothing- !

exaggerated

experience

imagluatiou

ilflll

vis i?Ww '.JBbYbYbibibibibibHHHwC jJ'wB- - bbbbbbbbbbbbbbbbbbbiIIIHi' Lr fBfBfBfBiBfBfBfBfBfl
BMBj bYL bYbYbYbYbYbYbYbYbYbYbI

.JLASi BsBsBsBsBsBslBs F laBaBaBaBaBaBaBaBaVi- - IIbB bBbBbBbBbBbBbBbBbBB

KoBBaBaBaBaBaBaBaBaE ' ' IbbH flBHbbbbbT 'wBbbH
BaBaHaBaBaBaBaBaBKF' Jm

H tBsB ilB(BBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBl
Bsfl riBjaflBsBBsBsBsBsB flHHBjSi bbbbbbBibbbbbbbbbbbbbbbbbbbbB"' bBbIbbbbbbbbbbbbbbbbbbbbbbbbbbbbbB
HaflBBBBBBHaWaBaiHBBBBBBBBK jnfBbbvAbBbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbI

bbBjbVbIbVbbV ''H'"1iTaMBJBVBBVBBVBBVBBVBBVBBVBBi BrBBBBMBr bbVvbbbbVbbVbbVbbVbbVbbVbbVbbVbbVbbVbbVbbV

BBBBBBBBBBBBBBBBBS

BBBBBBBBBBBBBBBBBBBB HKjB BBBbBT"""'""'

aBflBBIIVBBBBBaBBBBBBBBBBBHiiA
rBBHBBB: BBBBBBBBHjjBBBBBBEsflBBBBBBu ' '"5

SsSWbbibI
4?

bBmbbbbbbbbibbbbbBb-- "-- ,

l''

bbbbbbbbbL

SSB,attmAla!rBBW

all iibc sex
to

If

out
If Is

not to be was it
wo use It'.'

not use
In nil

to

No nt are

A

all It'- -

BBJlJBBBnU- -

?Biif'?'BS BBBbbJ JBfBBB

"Ibb
VsbYbYbYbYbYbYbYbYbYbYbYbYbYbYbYbYbYbYbV affBsBsBsBsBsBsBsBsBsBsBl

I
liHaBaBaBaBaBaBaBaBa

BaBaBaBaBaBaBaBaBaB
X- - HbbbbbH1Ibbbbbbbbbbbbbbbbbbbbbbbb-- '

tMiBBKfcQ

- It's all In the game cl how you
would cry out if I should use strength
and brute force, the vvuipous !od has
given me in the little duel of the sexes!

Helen If It hadn't been for thl- - mis-
erable wager 1 think you and I might
have been wonderful ft lends.

Jack No, I hardly think so.
Helen Well. Mr. Cralgen. I won't say

you're a brute. You utc primitive and
simple. Ymi understand a little about
women in tin mass, but ymi know noth-
ing of her n- - an individual What ou
might tu do is tt. e.iti i mi' mil i.i n

Chaining the kidnapped girl.

her up umicwhere or put her under u
bell glass and study her. Then you'd
learn something. Hut the only way you
will ever get one, I am afraid, Is your
I'atngouiuu, method of smoothing the
knobs from one side of your club and
dragging her off by the hair of her head.

Jack Do you think I could learn
anything more about you If I chained
you up under a bell glass?

Helen - You have lots of things to
learn, Mr. Cralgen. 1 felt rather badly
because I thought 1 had hurt you. Hut
1 don't take you serlotmly any more,
(ioiiil night. ih, haven't you left your
car at the door?

Jnck- - Do you know, Miss Steele,
there are forty gallons of gasolene in
that car. and before morning, with a
little luck, 1 hope to have ti subject
under the bell glass, (.lack throws o er-h- ls

mat he carries on arm over her
head. Helen gives one scream before
In- - sillies her cries, lie presses electric
sw itch, Lights out Carries Helen out
lo car.)

The inemberH of the house party rush
on the scene. Keen, a reporter, who
has come upon the scene, shouts, "A
man threw a woman luto a car and
drove away like the devil."

Tracy When?
Keen- - High! now. I Just saw it. She

was all wrapped up like a body
I'arker rin after him. Stop him. stop

him!
Tracey I'll stop him.
Canneli Hold on, what are you going

to do?
Tracey-I'- m going to catch that dan-

gerous friend of yours and wring his
damned neck.

The second net Is laid in Cralgen's
lodge in the Adlrondaeks, to which
Cralgen brings Helen, She endeavors
lo escape by smashing the window. Ho
leleases his dog from ctinin attached
to the wall and snaps the dog collar
around her ankle.

Cralgen Now, Helen, you won't run
armind and hurt yourself,

Helen -- Jack, yoll told me
that you loved me. If ymi did really
love me there must Iki some little shred
of pity left lu your heart, no matter
what I have done, Just u little foreglve-nes- s

somewhere, Ymi couldn't treat
mo like this If you had truly cared,
l.ovii could never lie so cruel,

Crnlgen-- You mean story book love.
That In nlwnys sweet, gentle, unselfish
and Insipid, The truth is, Helen, real

The firelight proposal.

BBitr

love, like all the lug natural forces, is
cruel to trlllers, mi cruel that It some-
times kills, Just as We might have been
killed when ymi trilled with the steer-lu- g

wheel going sixty miles an hour. I

guc-- s I'd better run that car In out of
the rain and taken look at In r. i Crosses
to dour. Alan's In ad sticks down
through trap in ceiling. Helen sees
him and siieam-- . Cinigeii turn
iiulckly. Head withdlaws.i

Cralgen What s the matt, i

leb id .thing U.I- - i'l
I

Cralgen- - It's all ilht, I m not going
away. I'll Ik- - light back, dixit Cral-
gen.)

Helen (to Napoleon) l's-s-s- t! Come
down, come down and help me. (Nap.
nods, disappears, enters descending
stairs. Ho is n short man, n little past
middle age. He is dressed in slouch
Napoleon effect hat, I'rince Albert coat,
tall black tiding boots, covered with
mud. His appearance and attitude sug-
gest Napoleon llouaparte. Crosses down
right, poses with hand on breast,
crosses centre and stands looking at
her with arms folded.)

Helen There, (julck, release me bo-

ttlefore ho comes, Hreak chain; no,
cut this strap. Quick' Don't yoll see
I'm a captive, I'm a prisoner? Oh,
won't you help me ?

Nap- - Help yon? I'll do mole than
help. I'll take this place by storm. I'll
sweep the entire country.

Hi Ion Who are you?
Nap -- I am Napoleon. My army is

iii.'inpeil in Quatre llras.
I Men Napoleon?
Nap- - Napoleon Monapaite, I Impel or

of 1'iance. "Allous avim do la partre
le Jour et gloir est arrivez. Marchou,
mai'chou mou couutrie on-- ."

Hi Ion A crazy man' oh, my tiod,
he's crazy!

Nap Ah, siimebody told you. I can't
make anybody believe nie. Say, Where's
he gone? Where's your keeper gone?
(This sudden Introduction of "Money,"
an escaped lunatic, into the plot merely
makes the house more a place of terror
to Helen. She tries every ruse in es-

cape.)
Helen For the last time, will vou

unlock this?
Cralgen No, I've changed my mind,

i Helen lu fury stands up and tugs at
chain with her ifnkle, Cralgen seizes
her In his arms.)

Jack Here, don't do that, you'll Just
break your pretty little ankle. (Helen
strikes ut him.)

Cralgen I wouldn't have you break
that for the world. (Helen heatH him
on tho head with her fists,) Here, hold
tin, you'll hurt your pretty littlo hands.

I love your hands find your shoulders
mid your lieiiuttful eyes and your lips.
I'm going to kiss those lips, Helen, I'm
going to kiss you. (Ho kisses and

her. Helen sways unsteadily,
wIim her lips with n handkerchief in n
dazed sort of way and drops it to the
lloor. Staggers against table and grasp.

lug for support her band seiz.es tele-
phone, .lack sees she Is about to faint,
Jumps forward and catches her. She
hangs limp in his arms.)

Cralgen Helen, Helen, It's all right.
Don't be frightened. Don't faint, Helen,
Helen. (She suddenly straightens up
and strikes him with the telephone. He
staggers a moment, then pitches for-

ward Into the corner. Helen stares a
moment ami then by sti etching the full
length of the chain Is able to reach
hi- - foot. She drags him tu her, pulls
out his keys and hastily unlocks the dog
collar and frees herself. Throws keys
mi table. Cio-s- es ipilckly to the door,

- tates at door and walks back.)
Helen- - Jack' Jack' iCm-M- s slowly

toward him, repeating Ills name. She
toin h. - him and tries to turn him over.)
.lack' Jack! 1 didn't mean It! You're
frightening me. Jack! Don't! Do you
bear me? Jack, I'm talking to ymi,
Jack. I'm right hen- - beside you on the
floor trying to make you forgive me.

didn't mean It. You know 1 didn't
mean It ! You made me do it! oh, tied,
what have I done! iShe drops over
hlm.i

Act three is laid lu the same scene.
Money Is mistaken for Cr.iU-e- by Kltz-patrlc-

the reporter, who Is also on the
wild chase to lltld the kidnapped girl.
Kltpatrlck believes that Cralgen Is pre-
tending a mild form of lunacy in order
to throw people off the scent.

litz- - Mr. Cralgen, Tracey is only n
little way behind me.

Nap - Is that so? (Nap gets gun from
stand, ramrod from mantel, coffee
beans and salt cellar.)

Fltz Yes, and he swears he'll shoot
you on sight!

Nai Is that so? i During scene Nap
load.-- gun with salt anil coffee beans.)

lit. I'm I'ltzpatrlck of the Star.
Nae Is that so?

Yes, that's so. What arc you
trying to do, kid me? Look here, man,

oii don't seem to take the thing seri-
ously, You've kicked uii a hell of a
mess and Tracey is on his way here to
get you.

Na- - Is that so?
Aw, say. quit it, Will you? I've

taken n devil of a lot of pains to get
here ahead of Tracey and warn you.
Now all I want is a few facts
before the other papers get it, nnd sny,
can I use your telephone?

Nap There It Is.
Thanks (Then into telephone)

Hickman, 2,". Now. llr.--t, Where's the
girl?

Nap l don't know. She's gone,
litz Come where?
N.ii I don't know,

(Into phone) Hello give me the
night desk. Hello! is this you. Speed?

talking. I'm at Cralgen's place.
Yes, he's here. I'm Hiking to him.
Walt n minute. (Look- - up,) Are you
married?

Nap Nolle.
litz No, they're not man led. Says

lie doesn't know where she Is. He
thinks he's kidding me. Hold the wire
open and lit give you some pretty soon.
(To Nap) You say she Isn't here, eh?
Well, what's up there? il'i.lnts up,)

Nap I pointing up) l f there?
Fltz Yes.
Nap Ceiling.

Aw, cut it' What's up there?
Nap You mean way up there?
Fltz Yes: way up there.
Nap Wa-Flt- z .i ay up there'.'

Yes.
Nap find!
Fitz. (Into telephone) -- Hello, Speed,

lie's kidding me. Miss Steele's around
here, all right i To Nap) Are you
ng to stay her meet Tracey? (Nap

as If llsttuing to something and
Ignores iitie-tloii- .)

Fitz I say! What about Tracey?
Nap S -- - -- h! (Continues rapt atti-

tude of somebody Is heard
singing the "Marseillaise" In the dis-
tance.)

1'ilz- - what's that?
N.ip-S-s- -sh' The Marseillaise

(He begins to stride up ami down.)
Fltz Who's coming?
Nap - Do Itougeinont's light cavalry.
Fltz What In the devil are you talk-

ing about?
Nap Silence' (Fltz listens In amaze,

incut. Singing grows U uder and closer
and finally is Just outside the door.
Haps sound on door, simulating the taps
of a drum. Nap advances and throws
open tho dour with an air of command,
revealing McMahon and assistant from
Sunny Valo Sanatorium in uniform.)

(Jack crosses to table, picks up
ter and rends aloud.) "Forgive me, I

couldn't help it; it was the only way.
Helen." d'lcks up and weighs tele-
phone.) I didn't think you'd do It. The
Kior little devil. Hut it wasn't the only

way. If you had only known. I'll marry
that girl, If It takes my undivided inten-
tion for the rest of my life. (Ho crosses,
picks up robe, starts for door, panics-emember- s

something, crosses to tru lk.
takes out keys, opens trunk nnd takes
out Helen's Bhoes. As ho is opening

u unk ii.oi.v looks in a' window
door cuiitlmi-l- v and enters wit.
levelled at Jack. Jack turn- - wit"

pels and sees Tracey.)
Tracey What have you got

Cralgen?
Jack Slippers. Mr. Tracev
Tracev Her slippers, by find'
Jack Yes. Mr. Tracey.

hi

it-i-

Tracey Is In there?
No.

bar What -Tracey- -- You're a
rone for? She Is in there.

Jack- - All right, see for yourself
Tracey You stand where you

(i ipi ns door, looks in and return-No- w

ward Jack. i we'll go up-l.- in

notJac- k- She"-Traee- y- Up there.
lio ahead up-tal- rs .1

gees Up followed by Tr.lCeV ) .Vll

caieful how you move. iThev - i

stairs and are heard tramping at-

Jack Well, me vou .satisfied sin
here?

Tracey Stand over there '

moves) lu front of tin- - table
moves again and picks up slipp- -t t'

table.' lilt that down. (.1 u'k
Now, then, what have you done -

her?
Jack I don't know, Tracey.

not here.
Tracev lit give you Jll- -'

minutes to kimw before I kill v I

Jack How are iu going to tell t

minutes? That clock Isn't riinnm
Tracey Well, I'm not fool etioiig'

take out my watch, lit Just coiin'
befole I pull thl- - trigger.

Jack Make it a hundred .in i

have time for a smoke. Muv. :

hand towaid tobacco bag.)
Tracey I'uit that. What are .v

Ing?
Jack Why. it's Ju- -t a bag of t

Hull Durham. -? (Jack thr.w-bacc- o

In Tracey's eyes. Jump- - f

and wrests revolver from others
Tracey groans and sink- - into
Jack brings basin and pla i --

him. i

Jack Now. Mr. Tracey. when
washed your eves you may
to see things as they are.

Tracey (Mutters) I'll get
this.

Jack - Does It smai t mm h?
Tracev I'll kill you for this 1

same.
Jack- - Tracey. don't be a f""

didn't come here Just to k.l! m
came lo find out what liap i.

MI.-- S Steele.
Trace,v -- You brought her Inn

ou?
lack- - Ye- -. I brought In r In

And now- - she's got

Jack Yes. she'- - gone.
Tracey Without her sllppi rs

pose you consider this lying like
tlciiian. What happened here?
( lod's sake, i ui gen, i a n't you '

I stand'.' Can't you under-ln- :
I've got In know the truth? I'm
self ifi my place. Haven't I

know?
Jack (lot to know?
Trace Yes, got to know

Steele l my wife. i.Iuck st.u
lied a moment, then turns b.o
irately on Tracey and stand-
out window'. Comes down s'
stands looking at Tracey.)

Jack Tracey. I didn't Li'"
Steele was your wife. 1 owe
humblest apology a man can u
simple truth Is this: 1 btoio.1 '

wife here by force to fright' '

chained her to that ring to k.
from running awn y and win i.

to kiss her she struck me d"
that telephone. When 1 caiiu '

loom- - she was gone. Some one
ilac.id my head. I dlil all Hi
I thought I was teaching a - '

a les-o- n that It was ilangeiou- - '
with a man's affections, T'
Trine. No harm has cone
wife here.

Finally Tracey, convinced,
after Helen, In r i

smiared with mud, returns.
plains that she has gone om r '

lu search of a doctor, bellevin- - t'
had seriously injured Jack. .I.o
"Helen. Jim had better go to y.

band,"
Helen- - He Isn't my busbar, l

never was my husband, He in
l e my husband,

.lack Then why did he say i

Helen He told a lie to get tl
Jack, won't j mi forgive me?

Jack Helen. I d forgive "
thing, but tell me. why did vn'i

Helen Why did I do if
you think I did If? You aie
Jack, dear, ami mi stupid, I di'l
the best reason ill the wolld. '

I wanted you,
Jack- - Helen' (He embrace- - '

The door bursts open. S

W.eatherliee rushes in hetwcei
.mil endeavors to protect Helen

Stephen Stand Imck. (To I'
I have come to save you,

Helen does lo Jack) I don
to be saved.


